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BOOK GROUP

One of the “Big Six Five” Trade Publishers in the U.S.

Owned by Hachette Livre since 2006.

Publishes 800+ new titles a year

HBG sells general fiction, sci-fi, mystery, general non-fiction,
lifestyle, cookbooks, children’s books, and Christian books
Divisions: Grand Central Publishing, Little, Brown, Orbit/Yen,
Little Brown Books for Young Readers, Faith Words, Hyperion,
Hachette Audio

Print, audio and ebook

HBG has published ebooks since the earliest days of 32 inch
floppies, Rocketbook, and .lit

HBG was the first major publisher to standardize on EPUB2 as
our only ebook format, in 2007.




HBG Digital Content Creation

Content-centric Standardization In-House
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Print-centric Chaos Outsourced



The transition to Word Track Changes Phase One, c. 2005

Track Changes Baaaad!




Traditional paper-based editorial production workflow
for one-color text from author to finished print and digital (2009)

More than 20 touch points
where the production of the book
was in the hands of Fed-EX.



It's all about the Author

Our job Is to express the
Author’s vision, not hinder It.



But there are all types of Authors

A first novel—ten years In
the making.




Our priority Is to create a wonderful reading
experience, which is why we argue about...
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All these booKsS

were typeset using
HTML+CSS*

*with Prince XML*

*Which IS awesome.*



It's just text... It can’t
be that complicated!



Prophet is the special OS for KFI's computer system — “like Windows
for a radio station,” according to Mr. Ziegler's producer.

immense twenty-one-year-old man with a ponytail, stony Meso-
american features, and the placid, grandmotherly eyes common to
giant mammals everywhere. Keeping the studio signal from peak-

ing is one of 'Mondo’s prime directives, along with making

sure that each of the [ 7 ; : :
Mondo’s lay explanation of what peaking is con-

program’s scheduled | g of pointing at the red area to the right of the

commercial spots is | two volumeters’ bobbing needles on the mixing

. e board: “It's when the needles go into the red.”
loaded into } l(:~|)h('l =% e 5
I'he overall mission, apparently, is to keep the vol

and run at just the [ume and resonance of a host's voice high enough

+ right time, where- {!© be stumulating but not so high that they exceed
the capacities of an AM analog signal or basic
“"Analog” 1s shightly mis- radio receiver. One reason why callers’ voices
leading, because in fact sound so much less rich and authoritative than
KFT's signal is digitized for | | hosts’ voices on talk radio is that it is harder to
transmission from the stu- | | keep telephone voices from peaking.
dio down to the transmit- Y
ter facility in La Mirada, upon he must confirm

where it's then converted har 1 11 Another reason is
14 e ad has run as ‘o
back to analog for broad- mike processing,

cast. But it is true that AM | scheduled in the special | which evens and fills
signals are more limited, | Ajrmix log he signs each DI IO s
quality-wise, than FM. The
FCC prohibits AM signal

frequencies of more than | tion can bill advertisers

removing raspy or
page of, so that the sta- | metallic tones, and
occurs automatically
in Airmix. There's
no such processing

10,000 kilohertz, whereas
FM signals get 15,000
kHz — mainly because

for their spots. '"Mondo,

who started out two | for callers’ voices.

the AM partof the electro- | years ago as an unpaid intern and now
magnetic spectrum is =.{ :

P - earns ten dollars an hour, works 7:00-1:00
more crowded than the ' o
FM part. on weeknights and also board-ops KFI's

& special cooking show on Sunday mornings.

In the unlikely event of further interest, here s a simplified version of the tech-
nical path taken by Mr. Z.’s voice during broadcast: Through channel 7 of
"Mondo’s board and the wall of processors, levelers, and compressors in Airmix,
through the Eventide BD-980 delayer and Aphex compellor in KFI's master
control room, through a duo of Moseley 6000-series digital encoders and to the
microwave transmitter on the roof, whence it is beamed at 951.5 MHz to the
repeatersite antenna on Briarcrest Peak in the Hollywood Hills, then beamed
from the repeater at 943.5 MHz to KFI's forties-era transmitter in Orange
County, where its signal is decoded by more Moseley 6000s, further processed
and modulated and brought up to maximum legal frequency, and pumped up
KFI's 757400t main antenna, whose 50,000 watts cost $6,000 2 month in elec-

tricity and cause phones in a five-mile radius to play ghostly KFI voices when-

ever the weather's just right.




somepoday use a osStradivarius Lo pounda nails. vve- are ne rew, e
Proud, the More or Less Constantly Appalled at Everyone Else.

"N.B. that this article’s own title page features blocks of the typical sorts of contemporary
boners and clunkers and oxymorons and solecistic howlers and bursts of voguish linguis-
tic methane that tend to make a SNOOT's cheek twitch and forehead darken. (N.B. fur-
ther that it took only about a week of semi-attentive listening and note-taking to assemble
these blocks — the Evil is all around us.)

? Please note that the strategically repeated 1-P pronoun is meant to iterate and empha-
size that this reviewer is very much one too, a SNOOT, plus to connote the nuclear family
mentioned supra. SNOOTitude runs in families. In ADMAU’s preface, Bryan Garner
mentions both his father and grandfather and actually uses the word genefic, and it’s
probably true: 90 percent of the SNOOTs I know have at least one parent who is, by pro-
fession or temperament or both, a SNOOT. In my own case, my mom is a Comp teacher
and has written remedial usage books and is a SNOOT of the most rabid and intractable
sort, At least part of the reason [ am a SNOOT is that for years my mom brainwashed us
in all sorts of subtle ways. Here's an example. Family suppers often involved a game: if
one of us children made a usage error, Mom would pretend to have a coughing fit that
would go on and on until the relevant child had identified the relevant error and cor
rected it. It was all very self-ironic and lighthearted; but still, looking back, it seems a bit
excessive to pretend that your small child is actually denying you oxygen by speaking incor
rectly. The really chilling thing, though, s that I now sometmes find myself playing this
same “game” with my own students, complete with pretend pertussion.

INTERPOLATION
As something I'm all but sure Harper’s will excise, I will also insert that we even had a fun
but retraspectively chilling little family song that Mom and we little SNOOTlets would
sing in the car on long trips while Dad silently rolled his eyes and drove (you have to
remember the theme to Underdog in order to follow the song):

When idiots in this world appear
And fail to be concise or clear
And solecisms rend the ear
The cry goes up both far and near
for Blunderdog
Blunderdog
Blundeniog
Blunderdog
‘en of iron, tongue of fire
Tightening the wid ning gyre
Blunderdo-O-O-0-0-0-0 . . .

_{rl’f C. ,; 2

(Since this'll almost surely get cut, I'll admit that, yes, |, as a kid, was in fact the author of this song. But by this time
iI'd been thoroughly brainwashed, [t was sort of our family's version of "100 Bottles Wall" My motherwas the one
responsible for the "wid'ning gyre” line in the refrain, which after much debate was Anally substitated for a supposedly

"forced" rhyme for fise in my own original lyrics — and again, years later, when [ actually understood the apocalypitic

thrust of thatYeats line [ was, retrospectively, a bit chilled.)




around. Then we should call Antonio.” Liz starts to dial our
favorite pizza places owners number.

Josh pokes Liz. "Make sure he puts some garlic knots on.

‘And mozzarella sticks, Austin adds

“Salad pizza,” Sky calls out, and Trevor groans. "Hold the
cheese. I'll bloat.)

I'm not that hungry, so | don't add to the order. All | can
think about is Sky firing her mom. | feel a vibration and pull
my iPhone out of my pants pocket. [ look at the message in

horror.

MOM'S CELL: Change of plans. Need 2 move UR Seth
dinner mig 2 2nite. Rodney will pick you up ASAP and
bring U to the Polo Lounge. Hope you're dressed for

dinrer

"What's wrong?” Austin asks, touching my shoulder.

“Nothing,' I insist, typing quickly.

KAITLIN'S CELL: Mom, | have plans with my fnends
Remember? You wanted me 2 come 2 this Tasters

thing 2nite and | did. Now we're going out
MOM'S CELL: Sorry. I'm double-booked tomarrow
Everyone already on their way. This 1s more impont

See you at the Polo Lounge
1 ‘

“l hate when she does this!” | complain, yelling in Tom Tur-

key Tasters beak without realizing it. “Sorry. Pictures, Right”
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Cover Story
Banking on the Burkes

After a bumpy spring, Kaitlin,
her brother, Matty, and the
entire Burke clan are cleaning
up their act and (finally) taking
Hollywood by storm.

By Adrianna Locket

Last March, the Burkes looked like they
were cashing in a one-way ticket out of
Hollywood. After a promising career on
the beloved Family Affair, Kaitlin Burke
crashed and bumed under mounting
pressure to find a new job, succumbing
to the same fate so many other prom-
ising teen stars had before her. She
chose to trade her SAG card in for VIP
atatiie at Shelter Sorinkle in a <hort-

Family Affair before it went off the air,
was left without a paycheck as well—
and no one was knocking down his door
to give him a new one. Ditto his parents,
whose sole source of income is manag-
ing and producing the Burke empire. “It
was tough,” Matty tells us. “| knew the
only reason | got the Family gig was be-
cause of my sister, and then my sister's
minor meltdown was keeping me from
getting callbacks for even Celebrity Ap-
prentice, which, no offense, | wouldn't
want anyway.”

Summer bloomed and the Burkes
(thankfully) all but disappeared from the
Hollywood landscape and the gossip
rags (except for a lame little feud with
fame-lovina Havden and Cobh which




wished they could—from the criminal’s point of view.

The stationery was FROM THE DESK OF MELISSA HOOVER.

The word DESK was crossed out and replaced with PEAH.

The note read:
Pear Jasper,

I can’t beqin to taL you wlhiat a pLeasure Wt was
to see you at Wammaket, Youve qrown nto sucl, a
S'i’ror\es and powerduL younq man, I am so proud of
wliat you wiLl. accompLisly, n this Lice, I at.ready
know you are destined Sor 3reaﬁ' 'i’b{\?\%s. X dream
o%k the ﬂ/{\r\css we'lL do i‘o«se*b\er. Someday,,

For now, 'H»ou%!,\, X Lave to Leave you witl, thiis.,
Mever Let Wt be sad your oLd man doesn’t know
low to repay, a debt,
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[Lockep IN 217

letting me stay the night. I so enjoyed the times I spent
here with Larry.” A youngish male.

Murmured reply in an older woman’s voice.

“And I'm so sorry Mr. Pecples is away at that
conference.”

“He’ll be sorry he missed you.”

“If it’s okay, I'd like to take a walk before turning in.
It’s so warm here—unlike in the city—and everything's
so fragrant.”

Another murmured reply.

Hy slipped back along the side of the house, clicked
his fingers at John, motioning him to follow,

They were halfway to (he rear windows when (he
lights went out. Another flashed at the back of the house.
A door opened and closed. Footsteps swished—moving
over grass—then crunched on gravel,

Hy kept going, John close behindd.

They reached the back of the house, and Hy touched
John’s shoulder, signaling for him to stop. Ahead of them
a figure was disappearing into yet another oak grove. Hy
measured the open space they’d have to cross, waited Gl
the figure disappcarcd, then gestured for John to follow
him in a crouch,

At the other side of the grove he saw a stable—Dbig
place, not like the one that he and Shar housed their
horses in at their ranch. The tack room would be there.

He signaled to Jobn and they moved [orward.
Through the open front doors, where the familiar smells
of hay and manure greeted him. Past the stalls, where
the horses—five or six, he couldn’t tell in the dim
light—pawed and snorted at the intrusion. There was
a faint glow in the doorway o the tack room. He

© 2013 Hachette Book Group :: Created by Phil Madans & Dave Cramer for the W3C Workshop Publishing and the Open Web Platform :: September 16-17, 2013 :: Paris, France



TRUE TO THE GAME 85

“Qua, what we you doing?” Gena asked, looking
around to see il any people were close enough to see.

“I"'m doing cxactly what you want me (0 do,” he said,
very politely.

“Qua, stop,” she whined.

“You don’t really want me to do that,” he said, stop-
ping for a second before he kissed her, his tongue caress-
ing every comer of her mouth, from her top lip 1o her bot-

tom. Qua kissed her in the mouth like he had never kissed

anvone. He ook his other hand and held her behind her
neck. He was holding her so tight that she couldn’t back
away. All she could do was submit to him.

“Come on,” he said, pulling her up

“Where are we going?” she asked, realizing that she
had dropped ber joint in the sand. Quadir led her closer (o
the water. "Qua, where are we gomng? Swimming7”

“Gena, T don't want to swim.” He looked so scrious.
And he was.

He ook her 1o a secluded spot off a wooded area
the water,

“T need you, Geng,” he said, pulling ber closer to him,

Gena pushed back. "Quadir, Sahirah old me all about
you. I know you have an entourage of women and every-
one is supposed to be trying to see you, or don’t you
know?”

His hands were memonizing her body, his cyes pierc-
g through to the real Gena,

“Tdon’t wanl them. I've wanted you ever since the day
you were with Jamal on his motorcycle. You had your
lcather nding gear on. I saw you get ofT the bike and take
your helmet off your head. You were so beautiful. I never
forgot your face, I have searched tor you. Everywhere |

Copyright © 2013 Hachette Book Group :: Created by Phil Madans & Dave Cramer for the W3C Workshop Publishing and the Open Web Platform :: September 16-17, 2013 :: Paris, France



Chapter 47

WASHINGTON, D.C.

That same afternoon, Senator John Tyler Mor-
gan, Democrat of Alabama, stood in the lobby of
the Willard Hotel, yelling at the general manager

“I have never been refused service in my life!
That insufferable man in the elevator had the nerve
to tell me he was holding the car for an important
personage. He told me to get off that car .md wait
for another car!”

Senator Morgan was so angry that specks of
saliva were speckling the lapels of the general man-

ager’s morning coat. :
“Senator, | am so sorry for the inconvehi-

ence

“Not an inconvenience! It’s a goddamned in-
sult! Who the hell was he holding the clevator for,
the goddamned president of the United States?”

As he roared this question, the great glass doors
of the lobby flew open at the hands of two uni-

formed guards. In walked Theodore Roosevelt.

He took one look at John Tyler Morgan in
mid rampage and the poor little cowering manager.
Then Roosevelt thundered, “Unless my eyes de-




...0r Just obsessed.



Printed in the United States of America

Onginally published in hiardeover by Hachette Book Group
First mass markel edition, Octaber 2010

]_gux.rjs_'».z_!zi
s L LN
ATTENTION CORPORATIONS AND ORGANIZATIONS

Mot Hachwte Book Groen bosks are avand able oo qreemssy diaomits with belk :
perrctinie St edeonsional, busness, or Svs proreotionsd e For stlonma o, pleam
Ol &0 e

Spechy] Marsets Dopertiaces, Hectwrte Seok Gogaql
237 Park Averne, New York, NY 10017
\ Tedaphone: I-BM-222-6047 Fus: L-800.470.5025

Lacheddn N anpiaocievi pdtl &

5(() ﬁHc\(f(/]#_.J 6/- (’Xq'\q‘p,’c
0.(; t’\ew (‘vvpvn 5\r\o\)lr' ,OOlC_

Onigimally published in hardcover by Listte, Brown and Company
Fiest tmematnmsa) meess market edatiom, Navember 2010

ATTENTION CORPORATIONS AND ORGANIZATIONS;

Muod AT Haoe Groew Books are anaibbde st quersity Seoodirs with belk
pen toad Tiv aducptiotnl, Mewdss, 1v nice ”n')-'"ogl we. B inhrmwaboe, :].—;g
ool or wrine

N i :
S st Mk ets Depurrosut, Wachote Bask Growg \ NO\)"( \,\.'() A= k{ a vy
INT Pk Averune, New Yook, NY 10417 '
Pudegdomcs 1890 2206747 Foex: | $0) 4708925

e

N— - k‘ Q-\O)t' »—v(" H




CHAPITER
By marriage, the husband and wife are one person in
law. ... If the wife be injured in her person or her prop-

erty, she can bring no action for redress withour her

}'.'U.\".A’H?N' K CONCUYIENCE

—Sir William Blackstone (1723-1780)

should never have suggested perfume. If 1'd stuck to

Isnmcrhing plain vanilla like a lacy bed jacket or some

retty note cards or even a box of assorted chocolates, it
would have been fine. But no, I had to stop at a cosmetics
counter in Crabtree Mall for a tube of my favorite mois-
turizer and say to Cal, “What about that?"

“That” was a small white porcelain bottle shaped like
a single perfect gardenia.

My stepson shragged and said, "Okay,” plainly bored
with this shopping trip. He and Dwight were going to
drive up to Virginia the next morning, Dwight hoped 10
finish cleaning out the house Cal had inherited from his
mother and to put it on the market, before dnving on up
to Charlottesville 1o teach a couple of sessions at a law-
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auiiLel, you lic dllildazZiliy. 11l o0 pIlould Ol yOu., llildlls YyOu
for trying so hard. Thank you for telling me that you love me.

I love you so much.”
[ started to unhook the vest that held his little diseased

body in the stander. Once again our eyes lock and he speaks.
“Blink, blink, blink...”

I thought for sure I had experienced the pirmacle of real love after the
birth of our firstborn, Erin Marie. Completely overcome, I felt so full.
She captivated my life in such a profound way that I honestly thought I

COUICI Never 10V€ another person as much as I 10V€’d Efil’l.

But then her brother, Hunter, was born. On February@, 19907 —
Valentine’s Day and Daddy’s birthday—the pride and joy of the Kelly
family joined the team. The protégé son destined for greatness. The boy
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January © 4

Pennsylvania city, each of her days could easily
resemble the next—she has a lot of time, hav-
ing been laid off from her job busing tables at
a fast food restaurant. She has enough money
to live on, as a recipient of government assis-
tance for people with disabilities.

But Beth also has something else: inge-
nuity.

This trait 1sn’t generally ascribed to people

1 1 1 . 1 " » b )
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WE ARE HERE

Two days ago she’d asked if I'd do her a favor, though, and I'd agreed
because I felt I was letting her down in other ways. That meant a change

was coming. If you're with a strong woman (and they're @// strong,

whatever they may have been told to the contrary; women have back-

bone men can only dream of), then once you've given ground you'll

never be off the back foot again.

[ was on the way to do that favor now.

Chapter 3

The café was on Greenwich Avenue. [ deliberately walked the last forty

yards on the opposite side of the street, and when I spotted them at one
of the rickety tables outside I slowed down to take a look.

Kristina was wearing a skirt and jacket I hadn’t seen before. It was
probably only the second or third time in our entire acquaintance, in
fact, that I'd seen her in anything except head-to-toe black. Opposite
her sat a trim woman in her midchirties, attractive in the way that

owes less to bone structure than to upkeep and confidence. Her hair was




WE ARE HERE

Chapter 4

When Catherine had disappeared up the street, Kristina turned to me.
She had a look in her eye that I've seen her use on men in the bar, op-
timistic drunkards who've mistaken professional courtesy for a ticket
to bed. The look works. The guys always elect to buy their next drink
someplace else. Often in a different city altogether.

“Whar?” I asked, though I knew.

She kept glowering at me.

“Ijust don't get it,” I said. “All she has is a vague impression of maybe
being followed. So she got spooked walking home on a few occasions a
very long time apart —there’s not a woman in the city who couldn’t say
the same. And a few guys.”

“That doesn’t mean she’s—"

“I'd be more convinced without the big gap, to be honest. I don't

know much about stalkers, but my impression is they tend to stick to

the job at hand — not get distracted for a couple of presidential terms.
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